


at the O2 in London. The seating arrangement
throughout the whole arena can be modified










In 2018, a slow repetition
of blunt tapping is heard from the
far left. Near the entrance of the
music section of the Barbican li-
brary, someone is silently playing
an electric piano with headphones
on. In the 13 cubicles toward the
back left of the room, 13 people
are hitting keyboards as well,
only in a lighter more rapidly syn-

 chronized way. Iam usually sit-
uated in one of the 13 cubicles in
the back of the room. They suc-
cessfully block your periphery,
and similar to piano keys, neatly
align you in a row of individual
isolation- and if you shut off your
phone, you may have found the
_ most silent, concentrate-able sec-
tions of London. Except, in any
public library or space today, the
phones of others are still going
off while yours isn’t and you have
little control of what other d
_fill the room. -

.

Infintiy symbol under desk in Barbican
Library, 2018

So, even if it is for half
a second, you are quickly tapped
on the shoulder by the ever-ex-
panding world of products, of
apples, of ringtone preferences
and notifications and you touch
your phone as if those messages
are directed towards you. Then,
the phones stop buzzing and for
a few minutes, the typing settles,
people brush against their coats
and readjust their bodies from

‘their seats. Then the tapping of

the silenced piano becomes the
loudest noise alongside chairs
sliding away from cubicles in the

library for 3 seconds
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