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eros 2019

what’s important

is to know what’s

left when

vividness is over,

and to occupy that state as graciously

as you did

when experiencing the erotic,

and once you embody your new life status,

let it be there without resisting its broken qualities,
yet remember

to not mystify experience,

nor loss,

nor rejection,

as knowledge production is only a scheme that makes life livable.

call here for prayers

religion as a method for reading the invisible when exposed to a
series of

visually dominant

public

acts.

a close listening for fragments of seamless notices
giving me the possibility of another language
visceral

errant.

no smoking no alcohol CCTV cameras in operation
and some alternations of
the same aphorisms.
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hands that threw stars into the space

is

a period that | took out of context

and then | liked it, only because it reminded me of hapticity about
which Tina Campt writes:

‘hapticity: the labor of feeling across a shared spatiality; communi-
cating and collaborating across differential relationships to space
and time; bodies required to feel out, feeling with, across, and
through one another to create a sense of intimacy.’

through myriads of touches
or un-touches

when touch is an othering mechanism and an unorthodox grammar
and a ghostly punctuation, is utilised for an instantiation of the
non-canonical chronicles.

a heart of gold, you deserve to be celebrated

it was the second day that intimacy killed security and balance and
the rest of the idealised notions applying to a healthy relationship,

| therefore slept in this other room with a cross hanging on the wall
above my head,

| hate insomnia,

I’'ve been a bad sleeper since my birth I’'ve been told, fortunately God
protected me from remembering much,

I’ve been reading about panic attacks,

awoman,

sweat on her t-shirt, zebra stripes,
I don’t know if I’'m sick or if | feel like being sick so | cry to release
the tension, | sunbathe after, | do my nails using stickers from Japan
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celebrating new years but it’s only September, and I’'m terrible at
organising things and making future plans, and | let things flow and
| only structure my mind, | think my mind is tired of saving fears and
tears,

my skin smells of coconut, and an oily texture that | love,

panic attacks last only for 20 minutes scientists say, | know they are
wrong, | feel ugly and fat and swollen,

everything which could have been a baby has to come out of by
body,

I hope | will be healed by then,

| should start speaking to myself whilst walking around naked, |
should record my words,

in ten minutes | will be at my therapist’s office thinking about
whether | should get moisturizing cream or a couple of pregnancy
tests, | don’t have enough cash for both and forgot my card at home,

becoming through unrequited attentions,
engaging the eroded,
avoiding reflexion as an index of power,

and still, | cannot see the sun,
where is the sun.

anti-inflammatory agents

Last night, my saliva tried to kill me.

The subversion of its swallowing blocked my throat.

| couldn’t breathe.

I woke up coughing; a desperate effort to bring my lungs back to life.
This is not a metaphor.

My subconscious is warning me that anxiety can be fatal.
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At this point,

we should be ‘hardening up’

these documents by beginning
a systematic content analysis

Nina Wakeford

In 1983, Ken Plummer published Documents of Life, a plea for his
fellow sociologists to take more seriously the diaries, letters, sui-
cide notes, photos, memories, graffiti, tombstone inscriptions
and other such manifestations of ‘human creativity’. The world, he
said, is crammed with such personal documents. Yet sociologists
largely treat such materials as peripheral. He notes - “An important
approach to understanding human life has been persis-tently mini-
mised, maligned and rendered marginal... they believe human docu-
ments are just too subjective, too descriptive, too arbitrary to help in
scientific advance.” In the rest of the book Plummer attempts to res-
cue the personal document and to bring it into dialogue with some
of the core evaluative criteria of the discipline: representativeness,
reliability, validity... As he does this, he situates personal documents
explicitly within the tradition of oral and life history, and has a more
humanistic sociology in view. This version of sociological research
would celebrate evidence of subjectivity, in all its forms. The subtitle
of the book is “An Introduction to the Problems and Literature of a
Humanistic Method.”
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Lost - Representativeness

We are no longer sure where the individual is here, and what is their
relationship to the wider population. This would help us determine
the sampling rationale, and was the core of what helped us, previ-
ously. Secured positivism. Now we must work out how to appraise
subjects on a continuum of representativeness and non-representa-
tiveness. Maybe each one we have found is a unique and necessary
story to be told. Historians don’t have a problem with this! Now he
tells us when we can relate characteristics of a ‘case’ to a ‘sample’
confidence in its generalisability may be considerably increased. We
know that technique and consistency have been crucial to assuring
them about reliability. If our study was conducted by someone else,
they will want to know that similar findings would be obtained.

When | first learned about social research methods, | remember
reading a great deal about bias, the point being to avoid as much
of it as you could - in research design, in data collection and in the
analysis and presentation of results. This was the advice of classic
method textbooks, and | read them before | found the feminist meth-
ods literature, and poststructuralism. And, much later, singing.

A Brief Check List of
Some Dimensions of Bias

Source One: The “Informant”
Is misinformation (unintended) given?
Has there been evasion?
Is there evidence of direct lying and deception?
Is a ‘front’ being presented?
What may the informant ‘take for granted’ and hence not reveal?
How far is the informant ‘pleasing you’?
How much may be self-deception?

Source Two: The “Collector”
Could any of the following be shaping the outcome?
Attitudes: age, gender, class, race, etc?

35



Demeanour: dress, speech, body language, etc

Personality: anxiety, need for approval, hostility, warmth, etc
Attitudes: religion, politics, tolerance, general assumptions
Scientific role: theory held, etc

Source Three: The Interaction
The joint act needs to be examined. Is bias coming from
The physical setting - ‘social space’?
Any prior interaction?
Non-verbal communication?
Vocal behaviour?

We can be reassured, at least, that by using personal documents
in this way, we are following in the footsteps of eminent Chicago
sociologists. Chicago sociology was grounded in a sense of mar-
ginality (remember ‘the marginal man’) and maybe it gave them a
sense that they could experiment with the personal document and
life histories - so unorthodox at the time! It is, after all, a distinctive
and humanist approach, with a touch of romanticism. Ken says ‘Here
are real concrete experiences. Abstractions, logical systems, philo-
sophical meanderings are bypassed and one is confronted through
the personal document with the very substance of experience’

In writing an introduction to, and analysis of, the literature
on this humanistic method, Plummer is faced with the problem of
summarising the variety of disparate studies and approaches. One
version is Table 2.1, which appears on page 15, and could also be
read as a minor provocation. Instead of offering a chronological
list, or using the titles of the studies to map out the existing schol-
arship, Plummer organises this table by prioritising the names of
protagonists within the sociological studies. They are listed alpha-
betically by surname, if offered by the author, or first name, if not.
Thus Agnes is followed by Mrs Abel who is followed by Ann. And so
on. Agnes is the name given by Garfinkel to refer to the participant
in his 1967 study of ‘a male to female hermaphrodite’. Mrs Abel is
‘A woman dying of terminal cancer’ from the study by Strauss and
Glaser, published in 1977. They are suddenly proximate and acting
in the same production. For, without any comment or reflection in

36



21 Life stories: The

ON THE DIVERSITY OF LIFE DOCUMENTS 15

Social Science Cast

R e ——
Agnes /;sgrg";i)le to female hermaphrodite (Garfinkel,

bel A woman dying of terminal cancer (Strauss a
MrsA o ‘l PEEN (Strauss and
Ann : A pyosntute (Heyl, 1979)
Herculine Barbin ?9%1(1)1)eteenth-century hermaphrodite (Foucault,
Chic Conwell A professional thief (Sutherland, 1937)
Cheryl 1{\9}’8%1;ng woman in love (Schwartz and Merten,
Janet Clark 11\9téelr)oin addict who commits suicide (Hughes,
Jane Fry A male to female transsexual (Bogdan, 1 974)
Arthur Harding An East End underworld figure (Samuel, 1981)
Don Juan A Yacqui Indian magician (C astaneda, 1968)
Harry King Another thief (Chambliss, 1 972)
Pierre Riviere A nineteenth-century French family murderer

(Foucault, 197 8)
Manny A ‘hard core’ heroin addict (Rettig, eta [.,1977)
The Martin Brothers Five delinquent brothers in Chicagoin the 1920s
(Shaw, 1938)
The Martinez Family A poor rural Mexican family (Lewis, 1964)
Sam A career thief(J ackson, 1972)
The Sanchez Family A poor urban Mexican family (Lewis, 1970)
Stanley A Chicago delinquent in the 1920s (Shaw, 1966)
James Sewid ‘A Kwakiutl Indian (Spradley, 1969)
Sidney Another Chicago delinquent (@ rapist) (Shaw,
: 1931)
Vincent Swaggi A professional fence (Klockars, 1975)
Don Talayesa ‘s Hopi Indian chief (Simmons, 19
\g‘“‘am Tanner A drunk (Spradley, 1970)
Welnry Williamson A hustler (Keiser, 1965)
adek Wisniewski ‘s Polish emigré to Chicago (Thomas and

Znaniecki, 19

Gt

’f{’s‘ﬁf the above characte:Sr eintroduced and discussed in morle (lig
}f rin the text. The most significant omission, however, is l?lgm eyl, I
)

Which came to my attention too late t0 be included but



the main text, he subtitles the table ‘The Social Science Cast’. In so
doing he avoids any scientific terminology, and offers ‘cast’ as an
image with which to figure relations between the people made up or
represented by sociological research. Perhaps ‘cast’ should replace
the ‘sample’ as otherwise driving the logic of collections and their
in/adequacies. The reader is left with the problem of how this idea
might be elaborated - a set of characters in search of an author?
A playwright? A script which brings them together? Perhaps when
the authors are absent, in Toy Story fashion, they could enact their
own drama.

Found

A few days ago my partner came home and reported that she
had been glared at by several people, on her walk home from the
bus stop, for taking down posters picturing a lost dog. She didn’t
respond to her surveillants to say that the dog, which belongs to a
colleague living nearby, had actually been found. There is a huge
turnover of such posters on our street, when | think about it, no
doubt because it leads to a park. When | lived in the USA | remember
that most of such ‘personal document’ fliers were stapled to wide
utility polls, rather than fixed with tape as is often the case near us
in London now. Occasionally, over there, the polls were cleared of
all the fliers, presumably by the utility company or a city employee,
but the staples were never extracted, and the metal strips steadily
accumulated and went brown with rust as the rhythm of flier accre-
tion and removal continued.

1983, p. 74. “The life history approach is peculiarly ignored
in teaching contexts. During a three-year sociology degree, for
instance, it might (but usually won’t) be given very brief (usually
dismissive) attention on a research methods course; hardly ever will
the kind of data it produces be taken seriously on other courses.
Asked to read The Polish Peasant, The Jack Roller, or Letters from
Jenny, students may feel that they have left the world of significant
social theory for a world of idiosyncratic description; asked to watch
Kes, Family Life, or The Naked Civil Servant, they may feel they are
simply being entertained; asked to read Ruby Fruit Jungle, Akenfield
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or Invisible Man, they may feel they have left sociology altogether
and entered a world of imagination and literature. Little time can be
allowed for such eccentric pursuits.”
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The Disembody

Alberto Duman

They were scattered - these residues of a deterritorialized socius
- like scraps of a conviviality that once believed its own existence.

They first appeared on a beach - or not quite, since what does
one make of a jetty that does not connect anymore to the land behind
it? Becoming detached, it forgot it was ever a beach to begin with.

In the end it morphed into a cut off spit made of littoral debris,
terraformed into an island, a cult onto itself.

A dissident landmass.

A reluctant patch.

A remiss gyre of the alienated kind.

Once snatched by the global currents and their blind but merci-
less oversight, there was no return policy in place.

So you can see now, how this thing here was not at all a discov-
ery, or the result of secret disputes between retreat and assemblage,
but something neither known nor understood by its constituents.
It was more akin to a gang parlay, a reckoning of dispersed social
matter freed from their mob, liberated within territorial confinement.

They were variously addressed as:

1. Organs without a body, without the memory of a body, with-
out a language to describe a body, the body existing merely as

a distant haunting without hopes of retrieval, interpellation
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or recognition.

2. Amenagerie of absentees who were never invited to the consti-
tutional moments of their history.

3. Social body parts whose paths of dispersal defy attempts to be
traced.

They behaved like strands of genetic code, carrying a memo that

could not and will not be decoded but wants to exist nevertheless.

Brimming with an unknowing potential to find a function for itself

that is not the one it was supposedly assigned to execute and of

which it does not know the existence of. Think of a command with

no chain, curated by an algorithm long superseded. Everything

becomes arcane without a chain.

Indeed, this speaking voice you hear - which | am the transcript
of - is not quite a reliable source of information. A narration of a kind
still persists, simply because the general intellect that flooded its
surroundings and shaped its contours in those eventful times has
forgotten to erase it on its retreat or did not have the time to execute
that command.

But around here, given the circumstances, this constitutes a
sufficient line of inquiry, enough to care for each other. When a thing
doesn’t know whether it is an organism or a soul or both, and if both
how it can be both, it is good to start with what it does know.

So it was actually the shape of their imprint that was first found
to carry some semantic sediment, a reflection minus the thing itself.
Though as time went on, we came to the conclusion that analysis
of these matters is never more than unwarranted intrusion into
a sequence we will never understand, to the extent we have now
stopped desiring to understand them at all. Instead we are now
starting to learn to desire the same destiny for ourselves.

The remains of the event are now the only body parts left.
The mythological social body was at first understood as artwork -
mostly from the lack of care from others - and then, when usership
took over all forms of representation, it was appropriated as the
last remaining icon/memorial for the people once known as ‘The
Disembody’.

After the flood it was them who built the conceptual raft we all
escaped with, hoarded with all the organs we could afford to take
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with us. Once utterly de-schooled by circumstances, these earnest
scholars were nothing more than idiots with a hope, but their func-
tionally different disposition at that crucial point in time made us
follow them and get out. Their mysterious conviviality functioned
like the convincing surface of a misread hollow husk for some brief
time. Enough time for us to get away.

The raft of The Disembody was stockpiled to its limits and
those on board found themselves for some time in the midst of the
spin of the alienated gyre of the body parts, drawn by the same cur-
rents, spun by the same forces that brought them there. Ultimately,
the course was dictated by a sequel of freak accidents rather than
by careful planning but it managed to take the raft out of its compul-
sion, aided by the surge of the flood.

An unbearably long secession period of mutual exchanges fol-
lowed during the travels. The Disembody turned out to be only partly
de-schooled after all. At the end of the long secession, the word for
the world became ‘forest’. Even the social body parts agreed to that
shift of semantic hierarchies: the ‘island’ became the ‘forest’ and the
forest was now the world.

After that, things started to pick up. Little by little, the once
residues, once artwork, then memorials, acquired a new status as
material display of the wealth of the descendent of The Disembody,
who still had not found or agreed a new name for themselves.
Pinned on the largest trees in the most visible places of the forest,
the social body parts came around again as ‘art’, though this time
everyone seemed to care.

Everyone but The Disembody.
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Every morning, when | wake up and look at myself in the mirror,
how many times out of 365 days am | aware of myself? How
many times am ‘| there’? What do | mean by ‘am | there’? Not
only do | look at myself, do | brush my hair and carry out all types
of daily actions, but | am also aware in doing them that they have
a substance, a depth.

Patrizio Paoeltti
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Contributors

Karin Bareman

Karin Bareman is a doctoral researcher in Photography at the University of
Westminster, focusing on stereotypes in documentary photography. She is
also an independent writer on photography and visual culture. Her essays
have appeared amongst others in Camera Austria Magazine, Foam Magazine,
Photoworks, and Unseen Magazine. Previously she worked as curatorial
project manager at Autograph in London and as assistant curator at Foam
in Amsterdam. She was awarded the Milton Rogovin Research Fellowship in
2015 from the Center for Creative Photography in Tucson, Arizona, and the
Transfer North Curatorial Residency at the Northern Photographic Centre in
Oulu, Finland in 2017.

Lloyd Corporation

Lloyd Corporation is a collaborative project between artists Ali Eisa (UK) and
Sebastian Lloyd Rees (NOR). Their work is often focused on informal and local
economies, exploring how they raise critical issues of consumerism, globali-
sation and urban development. Their work includes sculpture, installation,
performance and text, as well as developing new approaches to collaborative
practice and public intervention.

Martin Westwood

Developing relations between technical apparatus, symbolic economies and
the mediated experience of art and life Martin Westwood’s recent independ-
ent and collaborative work has developed through published writing, public
discursive events and exhibition. Engaging with text, lecture, video and instal-
lation recent exhibitions and published writing include dd/U/mm/yyyy (a col-
laboration with Joey Bryniarska), Marres House for Culture, Maastricht (2017),
Recut Piece (working title), Stanley Picker Gallery, London (2016), Warburgian
Production or Performing Context-change, Philosophy of Photography
(2017), The Autochthon and the Terraformed, Bergen Kunsthalle (2017) and
Technology, Time, Transposition, Journal of Visual Art Practice (2016). In 2020
Van Eyck Academie will publish the monograph (another) dd/U/mm/yyyy
(co-authored with Joey Bryniarska).
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loanna Gerakidi

loanna Gerakidi is a writer, curator and educator based in Athens. Her
research focuses on philosophies of language and feminist, queer, and
anti-colonial studies. She has collaborated with and curated group shows/
events for Amsterdam Art, Athens Biennale, Athens Digital Arts Festival
and Hot Wheels Projects, and more. Her texts, have been presented at
Kunstverein Amsterdam, Kiinstlerhaus Stuttgart, CAC Vilnius, Athens Festival
and NiMAC, among others. She has contributed in several publications and
she has lectured and led workshops for Gerrit Rietveld Academie, Rupert,
Athens School of Fine Arts, Document & Contemporary Art PhD program,
Noiserr. Some of her past residencies include Rupert Residency, Syros Sound
Meetings and NEON Curatorial Program. She is currently co-curating the
program of State of Concept and she is mentoring the practices of Onassis
Air Program’s participants. In October 2020, she will start her PhD research in
the Arts & Humanities Department of RCA.

Nina Wakeford

Nina Wakeford is an artist, and holds Readerships in the Departments of
Art and Sociology at Goldsmiths, University of London. Wakeford’s prac-
tice begins with what she considers the unfinished business of past social
movements, and the challenges of revisiting the demands and energies that
these movements created. She is the co-editor of Inventive Methods: The
Happening of the Social (Routledge, 2012) a collection that explores, among
other things, how research might better work with openness and ambigu-
ity. Recent works include OUR PINK DEPOT: THE GAY UNDERGROUND
FLO-N202-236000000-TRK-MST-00002-SAY-HELLO-WAVE-GOODBYE-
KEN-NIE-BPS (Bookworks/Art on the Underground, 2019) and the project
‘We Will Replace All Men With Machines’ for the Barbican 2019 season. In
2020 she will undertake a new commission for Science Gallery London for the
exhibition ‘Genders: Shaping and Breaking the Binary’.

Alberto Duman

Alberto Duman’s work is located at the intersection between art practice,
urban studies and future-oriented thinking concerned with social contexts
and the role of art in the cultural production of urban space. In 2016 he was
Leverhulme Trust Artist-in-Residence at University of East London with the
project Music for Masterplanning. In 2018 the anthology Regeneration Songs:
Sounds of Opportunity and Loss from East London, was published by Repeater
Press. Currently he is a Senior Lecturer in Fine Art at Middlesex University
teaching with Loraine Leeson on the BA/MA Fine Art Social Practice module.
Since 2014 he also works with the group DIG Collective.
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